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Editorial View
Ursula Easterbrook, FCAPA, CCJ

, TP JUDWHIXO a¥gigr fobtakin@a Ovhole
series of photos of Farley and me so | could impress
\RX ZLWK KR (FZadkDThank you very much!

This issue was meant to go to the printer way
back in July, but here it is well into August and it still
LVQIW ILQLVKHG $QG WKH ZHDW
to Mt Baker a few weeks ago with Patch and the 2
dogs (Farley and Dylan) and were there till 12:30+
am photographing the Milky Way! What a challeQJH IRU PH GRQTW WU\
Chemo!
6R ,fYH SXW DQ DUWLFOH DERXW OLON\ :D\ 3KRWRJUDSK\ 1

This seems to be a bad time for loosing friends I keep on getting notices of the passing of
one more photographer/ and/or friend/acquaintance. You might not have known this person,
the husband of a LGCC member: It is with the deepest sadness that | inform you all of the
death of Gerd Mueller. Gerd and Linda cut short and returned home in June from their annual
summer sailing adventure as Gerd was experiencing extreme fatigue. Shortly after returning
home, Gerd was diagnosed with a silent, aggressive stomach cancer. He spent his last weeks
at home surrounded by his family and died on July 12.

Why is it hard to analyse your own  photos? Because we are too emotionally involved with
them :H FDQYW VHH WKHP DV FOHDUO\ A8 KFRHWWRHHDRBWK K VS |
once that even professional photographers are bad at editing their work. They are too close to

it - they will put amazing photos next to terrible ones, just because they shot them on the same
day or they loved the subject.

"If you want to be a better photographer, stand in front of more interesting stuff." 2 Jim
Richardson, photographer

Cover Story

As you might
remember, last year |
drove around our Big
North zall the way to the
Yukon - Alaska Border!
and Haines for some
Grizzly cubs fishing with
Mom.! It was cool and
sometimes  wet, but
exciting! The photo!
6R WKLV \HDU , &
much! Just a quick trip to
Canmore * for EIk,
Grizzlies (few), Rocky Mt
Sheep, Black Bear and
coffee with John Marriott. On the way back | stopped over in Jasper. All was good. | also had
to do the PZNews +DV ,TP GRLQJ QRZ ,fP DOVR JHWWLQJ UHDG\
later in the Fall after my trip to the Chilcotin Grizzly Tour with John!!
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Greetings to
”*’ 4, PZ Photographers

%mmm‘*gg Dennis Ducklow, PZ Director

\,ﬁss\ﬂ Cana,,d/]

Summer! such a wonderful season for photography
with warm, beautiful weather, the promise of travel
and gatherings with friends and family. | hope you
have all been enjoying a wealth of photo ops this
year.

The Pacific Zone has a couple of new events
coming your way this fall.

Up Close with the BC Lions

If you are a BC Lions fan, or you just like sports
photography, BC Place Stadium is the place to be
on Saturday, October 1. CAPA members will have
access to the field at 5:00 pm as the Lions and the Ottawa Redblacks warm up during
pregame. As well, your ticket enables you to use a lens up to 200mm, normally you can only
use a camera with a fixed lens. After that, you can enjoy the game which begins at 7:00 pm.
Ticket information will be available soon and sent out to all clubs. Special thanks to Sheena
Wilkie for her connection that makes this possible.

Up Close with a Wildlife Photographer

Andy Skillen is an accomplished wildlife photographer from the UK who travels the world to

make award-winning images. He is the Sony Photographer of the year for 2016, and received

the Photograph of the Year award by National Geographic for one of his photos.

Andy will be stopping over in Vancouver this fall and has kindly offered to do a presentation for
SKRWRJUDSKHUV +LV ZRUN LV LPSUHVVLYH DQG KHTV TXI
R1 DOO KLV VDOHV WR ZLOGOLIH SUHVHUYDWLRQ RUJDQL]L
www.faunavista.com.

30DQ WR DWWHQG $QG\TV SUHVHQWDWLRQ RQ

Friday, November 25th, 8:00 to 10 pm

Chung Ai Photographic Society

130-11180 Voyageur Way, Richmond.

Thanks to Randall Epp of the Surrey Photography Club for his connection with Andy that

makes this possible and to the Chung Ai Photographic Society for hosting Andy.

If you have questions about either of these events, feel free to contact me directly.

Judges List Position Announcement

We are pleased to report that Neil le Nobel has accepted the position to steward the Judges
List.

Please note that this is not a list of CAPA judges, nor is it a "CAPA Judges List", as CAPA has
no judges. This is a list of individuals who have indicated to us a willingness to judge
photographs. Most have taken the CAPA Judging Course, and are well qualified. We make
this list available to CAPA clubs for their use.

Anyone needing a current list of available judges should contact Neil ;doreenandneil@shaw.ca

&$3%$°V &RPPXQLFDW twav.iadaetaoR.ooin/CAPACanada/
**e-mail addresses for all PZone Directors, etc are in the Inside page of this little Rag
*rywww.capapac.org it helps if you let Shona know of any events in YOUR -
area! So she can post them! And YOU have to check our page regularly!!! f@ﬁ)
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FUSION

Finding Your Niche in the Age of Digital Imaging

Saturday, November 5th, 2016
RN Anvil Centre, New Westminster, BC

Immerse yourself in

photography! Attend a Fusion 2016 encompasses
full day speaker series many aspects of photography
and Industry Expo. including DSLR video,
travel photography, pet
photography, portraits,

lighting, sports photography,
and much more. View the
exhibition in the gallery and

Get Early Bird Pricin :

unmAuguSt 31st!

; R PHOTO
Missed the early bird price? e B T
usion is held in conjunction wi
Use CLUB2016 and enter your PHOTOGraphie, attend two events in one!

club’s name for 20% off! www.photographiefestival.ca

Come to Fusion’s Industry Expo to see the latest from Canon, Nikon, Sony,
Fujifilm and Sigma, as well as tripods, accessories, lighting from Profoto, and more.

=) =W-¥¥] Beau Photo Supplies Sales * Rentals * Advice

1520 West 6th Ave.Vancouver, BC

604.734.777 1 Keep up to date - beauphoto.blogspot.ca
=lz(®aEe) | 800.994.2328 : @beauphotostore [i Beau Photo
www.beauphoto.com flickr Beau Photo Store @ beaul520
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. BC, Yukon and Washington Club News
R

l Check websites for all BC/Yukon clubs on www.capapac.org

ot Victoria Camera Club
Richard James, VP (Communications) and
Close-Up editor.

e W o
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Our Annual Competition results were

announced on May 5th and leading images will
be in the July/August issue of Close-Up, all
images are available on the website in the
competition galleries.
Also announced on May 5th was the winner of
WKLV \HDUYV 3)UDQN 7XUQHU =8
This award is made annually to an outstanding Club member in recognltlon of thelr volunteer
efforts and photographic skills. Please see the May/June issue of Close-Up, available on our
website, for the citation.

Three new Club directors were elected at our AGM in April, Garry Schaefer (President), Steve
Smith (Vice-president), and Richard Marshall (Director-at-Large), who join the four remaining
incumbents. There are also a number of changes in our committees and coordinators who
organize our meetings, field trips, workshops etc.
Club members had a number of images selected by the London Drugs store at Harris Green
GRZQWRZQ 9LFWRULD IRU SULQWLQJ DW [ ~ IRU RYHU
in April.
We are planning on reorganizing our Club competitions for 2016-17 by splitting the Nature
FDWHJRU\ LQWR 3*HQXLQH :LOGOLIH" DQG 331DWXUH" ZLWK
We will also be consolidating the four print categories into one level for each category. This will
leave us with the same number of level/category combinations as this year, (18) but expand
the options for members.
We are also planning a 1% day event with a major photographic presenter for the fall of 2017.
This will likely be a ¥2 day workshop plus a full day public presentation.

Our meetings have been very well attended this year with several having 80+ participants with
an all-time record of 96 at one meeting. Since this is only around 1/3 of our membership, what
do the others do?

oniorsy, Judges List Position Announcement
AN,
We are pleased to report that Neil le Nobel has accepted the position to

§ steward the Judges List. Please note that this is not a list of CAPA judges, nor
”"”Mme“‘ is it a "CAPA Judges List", as CAPA has no judges. This is a list of individuals
who have indicated to us a willingness to judge photographs. Most have taken the CAPA
Judging Course, and are well qualified. We make this list available to CAPA clubs for their use.
Anyone needing a current list of available judges should contact Neil at:
doreenandneil@shaw.ca

&*‘M«aﬁ
s‘?
ot

Have a good one! (must be Murray!)

| thought | would pass this on to the membership. Tim Grey runs workshops, does training
videos and sends out a daily newsletter. (some even make it into the PZNews!)

His up-FRPLQJ GLJLWDO LPDJH 32SWLPL]JLQJ" RQOLQH ZRUN
should be excellent. | would encourage you to subscribe to his newsletter as well - It is free,
and although ever newsletter may not interest you a substantial number will be of value. . >>>
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Try something new - Grow your skills!

Lacking ideas on what to shoot? Feeling uninspired behind the lens? Not sure what to
do to flip the switch of your internal light bulb?
As fellow photographers, we know exactly how you feel. We've all felt drained of ideas of what
to shoot next. This is why our team got together and designed the Creative Photography
Challenge: a series of short videos that will help you discover and harness new photography
techniqgues. 'RQTW ZDQW WR GR YLGHRV" HAdtdersidnXYowcall cbmpheteH ¢
each challenge in just a few minutes or take an entire day to really hone in on your new skills.
&KHFN RXW &5($7,9(/,9( FRPTV &UHDWLY HSGHeRMeReSUTaBtHaNs & K
Playing with Water, Double Exposure, Milky Way!.

Milky W ay

Photography

The sky is the window to a sea of
colours, magic and questions marks.
What do we really know about the things
we see in the sky ? a

1. Check Weather and Astronomical Condltlons

| have found that there are various apps created entirely to help photographers plan around
pesky conditions that ruin potential photos. The three apps | use every time | am about to go
VKRRW DUH 33KDVHV RI WKH ORRQ" 37KH :HDWKHU $Mh&se
three apps allow me to determine if attempting to shoot the Milky Way will be possible in the
first place before heading out to the location. They also allow me to plan my shots and
foregrounds a bit better knowing astronomical alignment ahead of time. As far as landscape
photograSK\ JRHV XVLQJ WKH ZHDWKHU DSS DQG 3*ROGHQ
determine the best hours and lighting to attempt to get a very well lit landscape with the type of
sky conditions | am hoping for.

2. Use a tripod « $ O Z D\I\have just found that simply having to use a tripod forces you to
plan your shots a little better. You just have to think things through a little more and put in just
that little bit of extra effort to set up the tripod which ensures better shots. Using a tripod also
savesyoufrRP KDYLQJ DOO WKRVH VKRWYV \RX MXVW GLGQTW V
properly and as a result got several really blurry images. Using a tripod also allows you to do
things like stack, HDR and focus stack.

3. Use A Shutter Remote - This will help you avoid touching the camera while it is on your
tripod and result in crisper and more dynamic photos

4. Use filters , filters, filters (!) - <R X T G@rpiiised at the difference in results. The right filter
will turn a seemingly dull and colourless photo into a very dynamic photo. Simply using a
polarizing filter will significantly change what you can capture.

5. Stack - Image stacking can be done for many reasons. Simply taking four or five photos of
the same shot can save you in the long run. Not only does it protect you by having fail-safes in
the even that one was blurry or had unwanted elements, but you can also improve your
photography.

6. The Sky Is Moving - When setting up for a shot that requires stitching or stacking like a
panorama or HDR, pick your location and shoot the sky first. Often times when you pick your
location the sky looks how you want at that moment, but it won ffin ten to fifteen minutes.

7. Experiment And Be Patient -This might be the most important one of all. | prefer to shoot
the Milky Way over almost any landscape, simply because the camera actually picks up more
colour and detail than the human eye +much the opposite of regular day time landscape
photography that never seems to look as good in images as it did in person.

Patience is the difference between professionals and amateurs. All good
photographers have learned that good things come in time. | have seen sunsets that can not
even be seen because of thick grey clouds turn into the most colourful and breathtaking
displays of light. Always wait until long after the light is totally gone, or the conditions make
your shot impossible
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e CAPA Individual Outings :
Sept 17-18 over night photo tour ,*l
to Merrittt We leave early % -
Saturday morning with stops KOl
between Langley and Merritt.
Next morning we will visit a couple of wonderful
places around the Merritt area then slowly head
home via Princeton.
If you are interested in joining Bea and myself
please send us an e-mail ASAP!
paintwithlightl @hotmail.com
Deadline to sign up is 3rd of Sept to make
accommodation reservations.
We hope to car pool!
Thanks, Bea and detlef
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Entering Competitions can be fun! And
exciting!
Kasandra Sproson

| am So excited! | haven't entered an external

competition for several years but when my

friend Joy Gerow forwarded information on the Red River Ex Salon competition, | submitted a

couple of my all time favourite images. To my surprise, | received First Place Projected for Out

of the Mist (horse), Best Scenic Projected for Morning Solitude, and Honourable Mention
Project for Morning Solitude...along with a cash prize! Thank you Joy!

2XW Rl WKH OLVW +RUVH ZRQ DW WKH 1RUWK 6KRUH &KD
wanted to know how she did it +maybe now we can get the answer! Also see Morning
Solitude in the Album!

8



mailto:paintwithlight1@hotmail.com
https://www.facebook.com/ImagemakerJoy




Develop Your

Creative Vision!
Donna Bletcher, CAPA

Seven days with

Chris Harris and Dennis

Ducklow, two professional

photographers, and the

Tallheo Cannery Inn near

Bella Coola, BC was the

perfect ~ combination  for

starting to develop my

creative vision. What an

experience! | was prompted

to think about why | take photographs, what story | want to tell and how | want to portray
ZKDWTV EHKLQG P\ LPDJHV

It was a week of creating artistic images, learning new techniques and sharing images for
feedback. ! | This week was special for a variety of reasons. Total immersion into planning an
image, setting up an image, processing an image and sharing an image with a group was
exhilarating. Having ten people to share with and learn from for seven days and nights
presented endless possibilities for seeing in new ways. Also, being in a setting that took me
EDFN LQ WLPH WR D SDUW RI %&fV KLVWRU\ W KH2 Wite,chosgi Z
for this weeklong workshop offered endless opportunities and topics to develop my creativity.
7KH FDQQHU\ LV PDJLFDO ZLWK LWV GHWHULRUDWLQJ P
DEDQGRQHG REMHFWVY WKDW VWLPXODWH LQWHUHVW LQ
remaining cannery building and at low tide a plethora of plant life, rusty metal objects and
weathered pylons wait to be photographed. The store, once a thriving business, still houses
many of the handwritten business logs and old items that would have been for sale. The
pristine beach, creek and waterfall and the variety of plant life on this property add to its
beauty. The subject matter is endless!!!

Dennis and Chris presented daily workshops covering ideas for developing your creative
vision, approaches to photography, as well as technical aspects. Each day our carefully
chosen assignments encouraged the creation of unique images.

$IWHU EUHDNIDVW ZH ZRXOG JDWKHU WR VKDUH LPDJHV
was a valuable learning time as well as an opportunity to acquire new ideas. Seeing the variety
of interpretations and the sharing of techniques was stimulating. Throughout the day if there
ZDV VRPHWKLQJ VSHFL¢{(F ZH ZDQWHG KHOS ZLWK 'HQQL)
answer questions, explain a technique or assist with the practice. They both have endless
patience and enthusiasm for helping others. In the evenings, they were available for guiding
impromptu sessions on night photography or giving a small group session on processing in
Lightroom or Photoshop. At times, we were sti OO RXW pOLJKW SDLQWLQJY Qt

Each day usually ended with everyone processing their favourites to have them ready to share
the next morning. While | was totally immersed in the creative pursuit of photography, | also
enjoyed the simpler, slower paced lifestyle at Tallheo Cannery Inn, complete with incredibly
tasty, home-cooked meals and snacks. It was an unforgettable week of learning and sharing
with a group of strangers who became friends.

Photo Exhibition Oct 21 -Nov 21

At the Bowen Islan d Art Gallery In Artisan Square , Featuring prints by members of the
active Bowen Island Photo Club. Each participating member will be presenting individual
themes so the show will offer lots of photographic diversity and talent +Do come!
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What To Look For
In A Photograph!!

Rianna Stackhouse**

** |f you remember Rianna +she used to
live here and photographed with our clubs;
she eventually moved to the Caribbean
with her hubby + DQG ZHYYH VHE
glimpses of her here and there! This is an
article that she penned way back when!
You can find her on facebook!

Photography is very Subjective
and although there is no single element that makes a photo "good", there are some not-so-
secret guidelines of criteria commonly used to evaluate the photos. There are always
exceptions to the "rules" but using and learning commonly accepted principles and standards
can give you a roadmap to getting better photos.

Impact: The WOW! Factor: what Commands you to look; what is the Centre of Interest that
holds your eye.

Creativity : Using an Original or Fresh Approach or Your Imagination. Creative Cropping.
Using Abstract Ideas +Shapes and Forms. Designs, Feelings and Invention can lift a photo to
the Realm of Art.

Style: Create your Own Individuality; Develop a Character to your photos that sets them Apart
from others.

Composition:  Harmonious proportions; Centre Of Interest- fill the Frame. Use Dynamic
Symmetry to place the most important object into the design.
Establish Good Rhythm by repetition of colour, space, moods or divisions in the Image.

Colour balance: Selection of colour for the subject matter.
Creative Use of Colour. Dare to be Different. Try Sepia, Inverse Colour, Infrared.

Lighting : is an Art. Practice Makes Perfect. Create a Strong Mood using Lighting; use Soft-
Focus and Blur. Try Dynamic Lighting; appropriate to your subject matter.

Subject matter: approach your subjects from different angles. Contrast can be very helpful
and creative; SHFRJQL]H WKDW U6XEMHFWVIKBUH WRRX EXR RRNX Q G \
something appealing to you in front of you, try looking behind you.

Technique: Try different techniques - with the same Subject Matter. Be willing to expand your
horizons and your Comfort Zone. Go back at different times of day and get different
impressions; include Abstract Ideas

Story telling:  Strive to tell a complete story within a single photograph; Evoke strong emotions
and moods. Build a strong statement with an emotional response that challenges your
imagination and that of your viewer.

Print quality: Effective Use of Middle tones and Good Strong Contrast. Essential to have
Good Colour Balance. Calibrate, calibrate, calibrate.!! Sometimes the Simplest Statements
are the Strongest. Make sure your Backgrounds are in key or harmony with your subject
matter.

Print presentation : should Enhance the Photograph; Selective Cropping. Daring to be
Different. Trying something Dynamic. Creative Mounting. Proper Matting Colour is Essential.

11



Competitions

Harrison Mills International Nature

Photographic Contest:  Sponsored by

Chung Ai and Pretty Estates

Details:|http://www.eaglephotos.ca/|

Closing Date: July 31, 2016, Judging Date:

Aug 2016

Projected Exhibition: Nov 2016.

Awards: handed out to the winners on

Feb 26, 2017 (Friday) at 8:00 pm, 130-

11180 Voyageur Way, Richmond, B C

(Please enter from rear entrance)

NOTE: coming Dates extrapolated from the 15/16 event.

In 15/16, Photograph the Salmon, Eagles and other subjects at the Fraser Valley Eagle
Festival then enter the competition and win big prizes!

The Feb 16 awards were again very successful. No results submitted +too bad!

CPC 10" CPC Annual Photography Salon 2016
Theme: OPEN, Deadline: September 30, 2016

Each photographer may submit 4 photos zdetails on website

An exhibition of these photos will be held in December 2016 .

Prizes:

- Fujifilm FinePix HS50EXR Digital Camera, 16 mp, with 24-1000 optical zoom lens (JPG +
RAW)

- Solo & Group Exhibitions at Caroun Art Gallery

- CAPA gold Medal

- CPC Silver & Bronze Medals

- Honourable Mentions

The Royal Agfa Gevaert photo club invites you to participate in the
32nd International photo salon FESTICOLOR 2016.

Raymond Lemmens, Chairman Festicolor 2016 PID, Belgium
E-Mail:Imon.lemmens@skynet.be]

Mobiel +32476699504, Home +3232391906

Info at: |http://www.agfagevaertfotoclub.be/|

Myth or Fact: from the web! (not ME!)

- A tripod is really the most essential photographic tool one can acquire.

This is NOT a myth =1t is absolutely true . Many years of working along side fellow
professionals in the Rockies and elsewhere has taught me that. Some, such as Robert Taylor,
even insisted that | use a tripod if we were shooting together. Studying the techniques of Ansel
Adams, Karsh, John Shaw and others all use a tripod regularly. In fact they all have been on
WKH VDPH SDJH ZKHQ WKH\ VWDWHG 37KH XVH RI D WULS®
improving your photographic results. More important than camera body options, lens options,
taking courses, and reading book V °

"It's not just about creativity, it is about the person you're becoming while you're
creating." Charles Peacock

7R PH SKRWRJUDSK\ LV DQ DUW RI REVHUYDWLRQ ,WT{V DI

RUGLQDU\ SODFH« LW K D \hirgd e end\eRer@himgZd db Withthe MayV
you see them. =xElliott Erwitt
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A WHAT? Card = Grey!
**QOris it Gray?

, \RXYfUH IDPLOLDU ZLWK WKH IXQGDPHQWDOV R

camera technigue, then you know how much of an

effeccan have on your photos. Also, you

probabl have a basic understanding of how
yourcF?I&s,WrHitJeast how to react to its

output to change your settings appropriately.

Just beyond these basics, there are a few simple

techniques that will allow you to fine- tune your white

balance, and get more accurate meter readings from your subject. To take advantage of these
techniques, you only need to add a single cheap piece of equipment to your camera bag:
These humble accessories start at less than $10, yet the amount of control they give you over
the final image, can be invaluable in tricky situations. For example, they allow you to obtain a

good white balance reading from mixed light sources, or get an accurate exposure reading
IURP \RXU FDPHUDYVY PHWHU LQ D KLJK FRQWUDVW VFHQH

What is a grey card?

A grey card is exactly what it says it is. A card that is grey. More specifically, it is middle gray,
or 18% grey. This number is important because it LV ZKDW \RXU FD P HtyiDdté |
calculate when it meters to expose for a scene. This means if you put a grey card in front of
your subject, and take a meter reading off it, you will get a correct exposure regardless of any
tonal contrast in the scene.

Additionally, whenusediQ FRQMXQFWLRQ ZLWK D FDPHUDYV FXVWRI
manually set a perfect white balance for everything you photograph. This becomes especially
important when you need to faithfully recreate colours in your images, whether that may be for
commercial purposes or record shots.

Metering

The more useful of these two techniques is metering. In this case, a grey card is the closest
WKLQJ \RXT00 JHW WR D PDJLF EXOOHW WKDW ZLOO DOO
any situation.

Spot metering

7R JHW VWDUWHG WKH ILUVW WKLQJ \R XY O (spatDretevindViRodé| R
While this is not absolutely necessary, the fact that the camera will only be metering from a
small section in the centre of the frame will help a lot, especially in circumstances where you
cannot fill the entire frame with the grey card. It will also save you a lot of time if you use
Metering

With your metering mode changed, all that you have to do now, to take advantage of this
technique, is put the grey card in your scene, point the centre of the frame at it, dial in the
exposure your meter gives you and then just take the grey card away. Providing that the light
GRHVQTW FKDQJH \RX ZLOO QRZ KDYH DQ DFFXUDWH H[S
take in this setup.

Hints

There are a few things can do that will make this process easier and more accurate.

You should make sure that your subject remains in a similar position relative to the light
source, from where you took your gre\ FDUG UHDGLQJ )RU H[D PgSh@adshadts \
outdoors and the sun is lighting your subject from the front; that is one exposure reading. If you
turn your subject to the side, or completely around, that will affect your exposure and you will
need to take another reading.
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IT'S NOT ABOUT THE
F-STOP

By Jay Maisel
Book Review by Syv Ritchie

Jay Maisel is a legend. He was a very
successful advertising/corporate photographer. He quit
and went into the workshop business.

Jay Maisel is known for many famous quotes:

¥ 3ybu want to make more interesting pictures,
EHFRPH D PRUH LQWHUHVWLQJ SHUVRQ ~ f 3,1 \RXYJUH QR!
PDWWHU KRZ ZHOO \RXJUH VKRRWLQJ "~ f 3,1 WKH OLJKW L
DQG VHH Z&EBRWQUWEHKLQG \RX °
Jay's Maisel's latest book is around 200 pages. It's a landscape, soft-cover book. The paper is
excellent and heavy with the fonts large enough to be read without squinting. There's an image
on the right hand side page and there is some story and/or commentary on the left hand side

page.

I'm going to digress a little bit, but it has to do with the book.

A couple times a month, | have to go to the Vancouver Downtown to meet people, so | try to
group them on the same day. | often have gaps, an hour here, a couple of hours there. That's
when | walk to the Vancouver Downtown Central Library upstairs where they keep all the
photo books and pull 2 or 3 photo books to look at their images. Some of the most intriguing
books were from Diane Arbus and from Robert Capa.

Have you looked at Diane Arbus' photos? What pieces of ... Everything is wrong with them:

¥ &RPSRVLWLRQ 7KH VXEMHFW LV DOPRVW DOZD\V LQ WHK
some furniture sticking out from the headoU TURP WKH VKRXOGHU RI WKH P
2XWVLGH VKH XVHV QDWXUDO OLJKWLQJ EXW LQVLGH VK
save money, she did her own development, and let's say that she's no Ansel Adams.

But somehow her photos are great and her recognition is well deserved. Why? because of the
content. It's raw, it's real. Just by looking at these photos, | know that they are not contrived.
Even Arbus' most famous photo of the kid with the toy hand grenade was not contrived. That
expression was a moment of frustration.

Robert Capa, Mister "If your photos aren't good enough, you're not close enough” is another
interesting case. Most of his photos are straight on, lighting: whatever is available. He couldn't
even nail the focus! He was so famous for it, that he called his memoirs (still in print) "Slightly
2XW 21 YRFXV %XW VRPHKRZ KLV LPDJHV VWLOO UHVRQDW

So, back to Jay Maisel and "IT'S NOT ABOUT THE f-STOP". This book is about Maisel's
favourite photos or photos that he took to prove a point. You can find plenty of good photos.
7KH\ DUH WLWOHG 37R 7KLQH 2ZQ 6HOI %H 7UXH" 37U
3S6RPHWLPHV LW , 66 WRBXW WKH )

This book’s goal is to be inspirational. Or as the great philosopher, Yogi Berra VDLG 3<R
VHH D ORW MXVW E\ ZDWFKLQJ ~

If you expect technical information, you will be very disappointed. The first time | read the
ERRN , ZDV LPSUHVVHG EXW , OHDUQHG QRWKLQJ 2Q W
gone back, flipped through the pages, picked a couple of photos and analyzed them. Maisel
has such a great sense of aesthetics. Sometimes it's the colours, sometimes it's the
FRPSRVLWLRQ EXW PRVW RIWHQ LWYV LQ WKH FKRLFH RI |
In his commentary of the photo he explains why he took the photo this way and even
VRPHWLPHYV ZK\ KH GLGQTW WDNH WKH SKRWR VRPH RWKH
Many of the photos are striking. They are a good inspiration. A definite thumbs up.
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Book Review Photo: John Marriott

A new book about the rise and fall of a wolf pack in the Bow Valley could not be any
timelier. The Pipestone Wolves: The Rise and Fall of a Wolf Family, written by wolf behaviour
expert Gunther Bloch with stunning photos by Canmore photographer John E. Marriott.

S(YHU\WWKLQJ WKDWITV KDSSHQLQJ QRZ *XQWKHU LQ WKL
RQzDUGYV WKLV LV WKH OLYHV RI ZROYHV KHUH ~ VDLG OC
the wolvesthaW DUH KHUH QRZ 7KH\ DUH OLWHUDOO\ ULJKW RQ
Published by Rocky Mountain Books, it tells the story of the Pipestone wolves, who suddenly
appeared in the Bow Valley in the winter of 2008-09. The new pack took up residence
alongside a family that had ruled there for more than a decade and, within a year, the new
wolves had eliminated the old pack and established a dominance that lasted for five years.
The eventual demise of this pack was likely due to a number of reasons; Marriott said the
ongoing demise of wolf packs in Banff National Park is more of an ethical issue.

%ORFKYV ZRUN LQYR Qcomts@nirgDovserka@ons day lafad day, leading him to
discover wolf behaviour insights that go beyond the information that comes from studying wild
wolves using telemetry and collars.

Based on what he was able to observe in person with these wild wolves, he details three
societal types of wolves, which he says debunks the age-old myth of a pecking order from
alphas to omegas. It is refreshing, that this book is all about that underrated and
XQGHUDSSUHFLDWHG VNLOO RI GLUHFW REVHUYDWLRQ ~
Marriott has decided to take a different approach to his wildlife photography business, not
ZDQWLQJ WR DGG WR WKH SUHVVXUH SXW RQ WKH SDUNTV
Being a professional wildlife photographer living in a place where wildlife lives precariously on
WKH HGJH , FDQITW-EHRROWRZWRBH WKH VDPH ZROIlI RU WKH

XS D ORW H GRQYfW KDYH WR EH RXW WKHBH(WXHBD ®DQJ
WKH ZD\ LW KDV WR JR °

16



Make the Most of
Colour

Keep it Simple I WKHUHTYV
general rule to follow in photography it
is to keep it simple, and this is
especially true when working in colour.
An image that includes only the
essential elements of the scene will
invariably have more impact than a
complex image with too much detail.
Always identify the element in the scene
that appeals most strongly to you within the subject, and then consider which of the
surrounding details you need to include.
Look for a Dominant Colour : Colourful scenes are usually the ones that inspire
photographers to grab their cameras, yet they are often the least likely to result in striking
images unless considerable care is taken in the composition. Too many vivid and bright
colours will compete for the attention of the viewer and make it difficult to find a focus point.
One way of giving a colour photograph a bold, eye-catching quality is to select a subject in
which one particular hue completely dominates the scene. This can be achieved by a careful
choice of viewpoint, and the way in which the photo is framed. The result can be even more
spectacular if the other colours in the image are either quite subdued or create a pleasing
contrast.
Use Contrast : Bold, eye-catching pictures can be almost guaranteed if you know how to make
good use of contrasting colours. The most striking effect will be created when just two colours
from well separated areas of the spectrum are included, such as red against green, or orange
against purple. The use of a colour wheel can help you understand the relationship between
complementary and contrasting colours. As a general rule, the simplest combinations are the
strongest, and the more saturated the colours are, the more eye-catching the result will be.
Create Mood with C olour : One of the most elusive qualities to capture is that of mood or
atmosphere. Keep in mind how the viewer responds emotionally to color. Blues and greens
evoke a peaceful and relaxed atmosphere, while orange and yellow might create an upbeat,
happy feeling. Bright, saturated colors suggest a vigorous and energetic atmosphere, and dark
and muted colours suggest a more somber and introspective response from the viewer.
Experiment with Filters : If you want to make the most of colour in your images, play with
filters. There are a variety of filters on the market that will give an edge to your images. Try
fitting a polarizer to the lens to enhance a blue sky and make the clouds stand out more. You
can also use filters to cut down on reflections in glass and water.
Control White Balance : If colour plays an important part in your composition, then you should
take the trouble to make sure that they are accurate by taking control of the white balance
setting. When the white balance is set to Automatic, the camera measures the colour
temperature of the light and then sets the white balance to produce a neutral result. However,
VRPHWLPHYV \RX GRQTW ZDQW D QHXWUDO FRORXU EDODQI
golden glow when you photograph it at sunset. In this case, you could set the white balance to
Daylight or Cloudy for a warmer feel.
Learn How to Boost Colour in Post -Production I \RXU LPDJHV Dpldaging\as C
you had hoped, make sure you know how to boost colour in the digital darkroom. Whether you
want a specific colour to leap out or blend in, the Hue/Saturation Tool will help you to get the
HITHFW \RX ZDQW <RX RIWHQ GRQTW QHHG PXFK MXVW L
looks nicely pumped up. Be conservative. Always keep in mind that excessive editing will lead
to image degradation in the form of noise and posterization, where colour transition appears in
abrupt steps rather than a smooth flow from one tone to another.
Calibrate your Monitor!
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BC Nature Guide [www.bcnaturequide/cal

This website has been prepared to help enrich your experience of travelling
throughout British Columbia. It is planned to be helpful whether you are a visitor or a resident
of the province; Naturalist or Photographer!
This website is being built gradually, with more nature viewing sites being added from time to
time. Our priority at the outset is to include sites that are more easily accessible by vehicle,
along main roads and highways; as well as including car & ferry routes; and hiking trails.
Start exploring by clicking on|BC Nature Viewing Regions|from the top menu for an interactive
map of all of British Columbia. Links to wildlife viewing areas are available.
Or, choose a smaller region of the province from the drop-down menu. Within each map, you
can zoom out for context or zoom in to see individual nature viewing sites.

Freeman and Andre Opening!!! We have just had a cancellation on the September 11-17
workshop in St. Martins, NB with Freeman Patterson and André Gallant. Please let me know if
you are interested in this spot. Probably too late, but you never know!

PUERTO RICO: Weekend Photography Workshop

October 7 -10, 2016

Join National Geographic contributor and photographer Dan Westergren for a hands-on
photography workshop amid the vibrant culture and lush tropical beauty of colorful San Juan.
Capture the architectural gems of Old Town, sunrise lighting up the historic fort walls of El
Morro, and horseback riders in the surf at Luquillo Beach.

See how a pro finds perfect light and anticipates great moments both on location and in
classroom sessions. All participants should bring a digital camera and laptop computer for
downloading and editing photos taken in the field. Accommodations at the enchanting El
Convento Hotel will immerse you in old world charm and elegance.

$1699-$1599 per person Includes workshop, 3 nights resort accommodations, most meals,
and transportation to and from field locations. Airfare not included. Balance paid upon check-in
at hotel (the discount will be given at this time if you book by 7/16).
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State of Mind

Russel Kwan and Wendy Kwan

Organizing your thoughts, managing
your expectations and understanding your state
of mind are critical to making better photographs.
We (Wendy and Russ) have long known that we
work better and faster with a clear understanding
of the state of development of our current
projects. We have developed ways of thinking
and working that helps us compartmentalize all of
the myriad things needed to bring a collection of photographs to life. Our three major phases
of work are: Incubation, Production and Finish.

Incubation is probably where we spend the most time: being students of photography and
SURGXFLQJ VWXGHQW ZRUN :H UDUHO\ VKRZ VWXGHQW Z
is any work that closely follows the footsteps of others, learned via YouTube, books, online
UHVHDUFK SHUVRQDO FRQWDFW H[KLELWLRQV RU IRUPDC
SLFWXUHV SURGXFHG WKLV ZD\ DW DOO ILQLVKHG RU V
somebody else IV SLFWKXKRIHWTV XQOLNHO\ D VHULRXV JDOOHULYV
+for that reason. However, in order to stand on the shoulders of giants, we must be prepared
to walk the paths of giants. Often, the impulse to follow a particular giant is the desire and
DPELWLRQ WR H[WHQG LPSURYH RU HYROYH WKHwherD &V
new work is recognizable as ours, not a giant copy. Incubation is a huge amount of work: first,
the giant must be understood and his path walked, and then, where the trail ends, we will
hopefully find new territory to explore. Failure often comes fast and thick +t WKH JLDQW 1V
be so overgrown it is hard to see, and sometimes, the trail just ends for good reason zwhich is
unfortunately not obviouV XQWLO ZH DUH VWDQGLQJ ULJKW WKHUH
giant. Other times, we break through into a whole new world +one we can explore with
passion, secure in the knowledge this brave new world is ours. Incubation is marked by rapid
experimentation, where quantity matters much more than quality. It is unrealistic to expect
fantastic pictures doing this work: there is too much pressure in expecting greatness while
taking experimental visual risks. It is best to expect nothing and try everything. At this stage,
SSHUIHFWLRQ™ PLJKW EH RXW RI UHDFK EXW 3LQWHUHV
Beckett: We try things. We fail. We try other things. We fail better. We are looking for the
next Big ldea: something new, something that has not yet been explored. It might be an old
subject seen a new way or it might be an entirely new form of imaging. It is the idea that
matters, not the pictures. If the idea is any good, the pictures will come.

Production happens when we have built enough fire in the belly to pursue a particular Big
,GHD WR LWV ORJLFDO FRQFOXVLRQ :HfOO DOUHDG\ KD
student work to point the way, and a reasonably clear idea of how to make finished, original
pictures. ThawiVv QRW WR VD\ WKHUH ZRQTW EH WZLVWV DQG '
WRGD\YV %LJ ,GHD EHFRPHV \HVWHUGD\YV IRUJHWWDEO
3ILQLVKHG ZRUN" FKDQJHV PXOWLSOH WLPHV 9HU\ RthMHWQ
RXW EHFDXVH W gheld eboudgh Qrfiiss hibtuhusual: in 1908, Claude Monet destroyed
at least 15 large paintings of his water gardens just before a major exhibition at the Durand-
Ruel Gallery in Paris because he perceived flaws in his work. Some 48 paintings were finally
exhibited in 1909 +tKDYLQJ VXIIHUHG D \HDUYfV GHOD\ ‘H ZRQGH
the missing 15 if they were still here today. Production is marked by a striving for particular,
well-understood qualities: a Big Idea, a specific visual language to express the Big Idea, a
specific presentation (for us, this would be framed, darkroom-produced silver-gelatin prints),
DQG D ZULWWHQ DUWLVWYIV VWDWHPHQW WR DUWLFXODWF
>>>>
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Finish is the logical conclusion of a project or body of work. There are a million little things to
be done, and all of them are boring tlike getting prints onto mounts and then into matts and
frames. Writing artist statements and bios. Figuring out how to get the work in front of our
public. These are the necessary touches that have to be attended to and executed well, or the
work will likely be totally ignored. Finish is marked by dogged attention to details, to make
sure the final presentation is perfect (or as good as we can possibly make it), and all the
accompanying written materials are logical, enlightening and hopefully, entertaining. Very few
new pictures get made at this time zif there still is significant Production, maybe the work isn 'V
ready.

We are not dogmatic about this approach =this is not a step -by-step cookbook . There are
broad overlaps and circuits often occur. For instance, work in Production may be sent back for
PRUH ,QFXEDWLRQ ZKHQ LW GRHVQTW dediBrillyWRRaHHCHOK HsU
possible without hardly any Incubation. Many ideas become dormant or die in the Incubator.
Very little makes it through to Finish. Sometimes, even Finished work is revised or revamped.
This is also not unusual: we own a few HGLWLRQV RI 5REHUW )UDQNTYV
Frank has personally worked on each and every edition since 1958, and we have noticed
VXEWOH FKDQJHV LQ WKH SLFWXUHV IURP HGLWLRQ WR
cropped less, and some pictures are even different frames of the same scene.
Understanding the phase of development of your current work is as important as making the
SLFWXUHYV 'RQTW SXW WRR PXFK SUHVVXUH RQ \RXUVHC
NQRZ ZKDW 3SHWUWIHRW \BRXU SHUVRQDO G Hbs @lawd.tR the Rimd a6 F
pictures you are making today. Remember there is no generally accepted description of
SSHUIHFW’ :KHQ WKH WLPH FRPHV WR VWULYH IRU 3SHUI}L
DVSHFW RI SHUIHFWLRQ \RX FDQ VSHFLI\ ([SHFW \RXU =#£¢
this is a good thing, because it signals an independent mind. Settle for nothing less. Work
hard. You will succeed.

>>>>
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lllustration: ~ Selections from our current incubator. All photographs are experimental,
cameraless, unrepeatable b&w silver-JHODWLQ SULQWY <RXTUH VHHLQJ
colours. Top Row: Wendy *Lumen Print solar photograms, selected from 65 examples made
21 Apr to 30 Jul 2016 (ongoing). Bottom Row: Russ +Homebrew Chromoskedasic abstract
prints processed in proprietary chemistry, selected from 58 examples made 4 Jul to 30 Jul

2016 (ongoing).

Russ and Wendy are fine art photographers, photography instructors at Langara College

(B&W darkroom specialists, returning in Jan 2017), club workshop leaders, and independently
operate their Photography MicroSchool in Vancouver. They have recently co-founded a non-
FRPSHWLWLYH &%$3% FORBNR3IXKKULIHZ DAYV RKRVH PLVVLRQ LV
advancement of creative photography. Information on classes and their internationally

awarded, exhibited and published work is found on their website: [www.NewMythographs.com|

Better Wildlife Shots

A long lens doesn't guarantee better wildlife shots. Practice with species that tolerate
your presence (habituated, tame, Zoo, Park!)!
The Background : is equally as important as the subject: put it against a clean background
D Q G Lwnfijar. Batience is essential - a few steps to the right or left might help! Lighting.
Avoid Mergers : Mergers come in many forms: side of the frame, bright or dark spots in the
background; multiple subjects overlapping each other. Be patient and wait for the subjects to
separate. Will patience always prevent mergers? Will symmetry occur? The fewer the number
of subjects the better the odds of things falling into place,
Good Head Angle : , WV HDV\ WR JHW FDXJKW XS LQ WKH H[FLWH|
viewfinder. But to save you editing time, once an animal flies, walks or runs past you, stop
SUHVVLQJ WKH VKXWWHU $Q 0theh¥di@iylelisl W dBgtes & ¥e®s Wonv K R
the front of the lens, press it. For most situations, the closer to 45 degrees, the better.
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A great photograph! ?

Ursula with help from Ms Web.

What makes a great photograph? Creativity and
knowing how to see and capture a unique
photograph! A great photograph is Vvisually
appealing to the majority of viewers (and judges). It
has the ability to hold viewer attention and generate
thought + and has the appropriate light for the
subject.

Subject : many words can be written about this;

there are people/judges that comment: this is never an award-winning subject! And yet, the
way you picture a subject will make or break that photo. A very standard photo of a well-known
landmark is NOT going to be a winner; but an unusual lighting condition or an experimental
WUHDWPHQW PD\ YHU\ ZHOO GR LW 3 UHoBh\d 6ithver KHdtodrapter®
that appeal to you.

Lighting : YR XU F D P H WsBt thdd @nfit8Vown, unless you have it on P or Auto. Light plays
such an important role in creating a great photograph. If you have poor available light, there
ZR Q TW geehit fhotography. You may be able to adjust the light or exposure to create a
more eye catching photo. Look for colour, level, direction, shading and quality of the light.
Composition : YRXU FDPHUD FDQ YW pho®oF® RodHEVER K thiey invent a camera
that will do that, they are unlikely to manage to capture our emotional link to subjects and the
nuances of the day. The most important aspect of a great photograph is probably proper
composition: placement of the subject and surrounding objects sets the tone. Experiment with

a picturH WKDWTV QRW WKH PRVW H[FLWLQJ WR ORRN DW D¢
picture that is more exciting. Take shots from different angles, heights, perspectives. Evaluate
ZKDW PDNHV RWKH lLy&&RMNR VAtRRIOHHO Yetail is important +catch mergers,
extraneous objects, clutter and eliminate them z*then the viewer may NOT turn away and
move on without taking notice.

Colours: Our eyes are usually drawn more toward warmer colours (orange, red). Cool colours
(greens, blues) will not attract our eyes. A 3D effect can be achieved by using a red object as
your primary focus with a blue background - a great way to make your photo really stand apart.
Remember, cool colors are soothing and peaceful. Warm, hot colours are not! Make sure you
getyourcolouUV ULJKW LQ SRVW SURFHVVLQJ <RX GRQTW zZDQ
calming effect in your shot. Keep your colours true.

Emotion : Capturing emotion is a key element. Emotion is present in all things and colours:
from a bear with cubs to a fly caught on a Sundew! (YHU\RQHYV IDFLDO H[SUHV
HPRWLRQ FDQ EH VHHQ L Q@ apkY pEsbR, @&t efc. 1D suHject with a blank
H[SUHVVLRQ LV VKRZLQJ HPRWLRQ HM&tiGh dah 36K be\geh&Qefiwy U
the subject matter +a subject being caught or killed can raise a storm of emotions! Capturing
UDZ DQG JHQXLQH HPRWLRQ LV UDUH ,I \RXYJUH D VNLOOF
UDUH JOLPSVHV LQWR RQHYTV KHDUW theRopgbWiinkyHo/daptiievihelseZ |
raw emotions - this is what will turn an average photograph into a great one. Even if it is a
Photojournalistic one! Forced or fake emotions will look staged.

Tell a Story: Allow your viewers a chance to be part of the story by proper composition. But
more importantly, there are ought to be the type of event that causes the viewer to think about
a story zeither in our world or the animal/vegetable world. A bull elk bugling in the Fall during
rutting season has as much of a story as a wolf eating an elk carcass; or the hunt! OH *you
shoot people! Try expressions, positions, interactions - there are many ways you can use
photography to tell a detailed story and come up with a great photograph.
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Creating a photo based on gut feeling and not having a set idea in mind beforehand will help
VHW \RX DSDUW IURP \RXU FRPSHW L Win&e@ whi®tyidg YoXigluke AR X
what subjects/objects you want to incorporate into your photo. Looking for a specific place on a
beach or searching for the exact location another photographer used shows a lack of
creativity, and over time your portfolio will reflect that. All of your shots will look the same.

HOMEWORK! )LQG D 3FRPPRQ™ VXEMHPMWKDQE ®/R RMINH LW LQV
all kinds of experiments, including different times of day, weather, etc. Use one of your photos
WKDW GLGQYW PDNH LW DW ¥Mhkcemér®OfKEE wEhQdBg eXpdsdiked, Pahangy,
zooming, different WKLWH %DODQFH HWF WKHQ LI \RX FDQYIW
program with different filters, etc. Have fun I might even try it!

A Great Photograph, revisited
From the web

7KHVH GD\V LWTV GLIILFXOW WR GHWHUPLQUDBKD WV
to conclude that if you have the most expensive equipment you should then be able to create
WKH EHVW SKRWRJUDSK 7KDWV QRW WKH FDVH HYHQ ZL
it easier to take quality pictures at an affordable priFH <RX{OO ILQG WKDW |
photograph, but making it a great photograph takes skill. Having artistic ability and training are
more important than having great equipment. You can overcome any limitations your
equipment may have with artistic ability.

Bowen
,VODQGTV )

Calendar!
A fundraiser!

Our 21st Annual Showcase (Ad p 30)

Randall Petermar, peterman@shaw.ca|

This year the Burnaby Photographic Society celebrates 21 years of presenting to the public
our high-quality slide shows put to music. Our 21st Annual Showcase will take you around the
world with an evening of slide shows set to music and a dramatic print display. Showcase will
sweep you off to exotic places and cultures, and bring you up close to wildlife, fine art, and
visual surprises. Tickets come with a chance to win valuable door prizes. Also, the free print
display in the Shadbolt Centre's lobby runs all week from Sunday 29 January through
Saturday 4 February 2017.  Slide shows set to music: Saturday, 4 February 2017, 7:00 PM,
at James Cowan Theatre in the Shadbolt Centre for the Arts, 6450 Deer Lake Avenue,

Burnaby. For tickets ($18), contact Brian Maskell atlburnabyshowcase@gmail.com
phonei604-318-9369 or visit| httg://www.burnabyghotoaraEhicsocietz.com/|
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ULTIMATE ANTARCTICA: WEDDELL SEA AND THE FALKLAND ISLANDS
11 NIGHTS / 12 DAYS FEBRUARY 21 - MARCH 4, 2017

¥ -RLQ $QWDUFWLF
ornithology, marine biology,
geology, history, and polar
photography

¥ 5&*6 H[SHGLW
series shoulder badge

¥ fetime membership into

the RCGS Antarctic travel
group and OOE One Club %
In-room welcome basket
Comprehensive booking
package & pre-departure
information

Urban Landscape Photography with Rick Hulbert

His course fills up quickly! So sig

n up!

http://www.sfu.ca/continuing-stud

andscape-through-photography.

ies/courses/plus/2016/10/115-seeing-and-perceiving-the-urban- |
html
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Kasandra: Foggy Float! And Horse
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Atar =+
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Eclipsed: Devin McKay
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Pipe Dreams - Cher Asbia (BBY)
PA 7



